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At the age of thirteen I lad beew playing the celle for three years, and had

passed a number of Associated Board examinations. [ was delichted when my

Headmasier told e thar the Connty Music Adviser, Mr. Pridkett, was senine
‘£ D

upra Coumty Youth Orclesira. 1t wvas e come tegether for the first time the

following Sattrday, and he would like me 10-attend: Ay cello lesson was on

Sctturday morning, and there was e time for the lessen to be changed.

We agreed that wenld go for my lesson and then on to the erchestra.

The lessont ended ar 10.30 and after wandering avound in the maze of strecis in the Sanvey Gate
area, [ eventnally fonnd the school. 1 decided thar [ could not interrupt the rehearsal, so decided to
wait etsicde. The hall in wirich the orchestra relicarsed was adjacent 10 the entrauce from the schoo!
yard, with a number. of windows looking out into the vard, or in my case, looking imo the hall.
Hfound myself a steategic poiut where I conld elserve thie proceedings, and decided that it wonld be
seusible o wait wuntil the end of the rehearsal before presenting myself. The trutly really was that |
was too frightened 1o go in, and macl too shy to presemt myself before so large a group.

Dwaited and waited. The rehearsal which should have finished ar 12.30, eventually ended fifteen
winies late. This was te becone standard practice for mamy years to conse. Fventially, T plucked
up courage and with considerable appreliension weat in 10 fntroduce myself Most of the musicians
were waiting to collect their bus fares, and those wlo had been successful were scirrying arcund to
niake dquick exit te carch buses home. Since Iwas too shy 1o join the queve, 1had e wait antil all
had been deals with before T could present myself 1o the conductor. He looked ar me inquiringly, and
[ stannmered: “Coidd you dowitl avother céllist”,

Eric Pinkett was younger than | expected, s winkling eyes and impish sense of humour miasked the outward signs of Iris mortring’s 10il and

effort. He grected me witl enthusiasm and a barrage of questions. Where was Lar schoolé Where dicd 1liveé Who was my teacheré Fivally, he

agreed that L eould join the orchestra, and would be pleased 1o see e the following week. By dhis time almost evervone had gone, However, many.

chairs and music stapds were feft 1o pue away. 1 seaved on to fielp, This was a task wlich was (o renain with me for piany vears,

For e, Eric Piukert was eite of the nicest men that Thad ever met. From thai moineist fre became the wajor tufluence i my life. His enthusiasnt

and drive, combined with his unrivalled ralems as a teacher and aninareyr, influenced the lives of not only e, but many pupils in Leicestershire

schools. If you were lucky encugh 10 play i liis orchestea, then vou veere doubly blesse

Malcolm Fletcher March 1998

e

Cover portrait of Eric Pinkett, OBE, Principal Music Adviser for Leicestershire 1948 - 1976 by Bryan Organ.
The portrait was presented to Leicestershire County Council’s Collection of Works of Art by the Directors
of Mays Audio Visual in memory of Samuel May, 24 May 1979.



Eric Pinkett rightly became a legend in the history of music education. His work in Leicestershire has been
emulated by many Local Education Authorities since. In his book 7ime to Remember published on the 21st
Anniversary of the County School of Music, he describes the beginnings of the first orchestra which Malcolm
Fletcher joined on the first day. Pinkett writes “"Thus in May 1948 there began the Saturday morning routine,
which has continued without pause for these 21 years. There were about 60 players, mostly strings, with only one
cellist and very few violas, one flute, one ohoe and a host of brass wind..... week by week, | added fresh
members to the orchestra, just as soon as they could blow or scrape well enough to make a tolerable sound”
(Time to Remember). The Saturday morning tradition continues 50 years on with ten bands and orchestras,
hallet and dance groups, Indian music and Dance, Steel Pans and Youth Theatre groups reflecting the wider brief
of the organisation now known as Leicestershire and Leicester Arts in Education.

Pinkett found instruments in junk shops, friends’ Sir Michael Tippett
attics and by advertising in the press. We still have
some of those instruments, added more over time
through the good offices of the LEA and fund raising
and of course the National Lottery. Pinkett's County
Youth Orchestra soon made more than a ‘tolerable
sound’. Under his conductorship, the players
achieved excellence both nationally and in Europe
where the orchestra went on many successful tours.
Many famous conductors and composers worked
with the orchestra over the years and extended the
range and quality of the musical experience for
young people in Leicestershire. They included Sir
Adrian Boult, Douglas Cameron, George Weldon,
Norman Del Mar, Andre Previn and, above all, the
late Sir Michael Tippett who worked with the
Orchestra in the 1960s and continued to be its
patron until his death in 1998.

Stewart Mason, Pinkett’s Director of Education, was an ardent supporter of the County School of Music and went
on tours with the orchestra. In a postscript in 7ime to Remember, he writes: “What a great day it was when past
members of the County School of Music after finishing their higher education in music started coming back to
teach in our schools... We have seen over these 21 years, the musical life of the County at every level getting
richer and richer - and at every level the programme becoming more ambitious and more creative.” In 1998 there
are ex members of past orchestras still teaching as peripatetic instrumental teachers and music teachers in
Leicestershire schools. In 1976, Eric Pinkett finally retired. After such an inspiring reign, his successor had to be
special. Andrew Fairbairn, Director of Education from 1971 - 1984, takes up the story.



Eric Pinkert’s last grear accomplishmens was the easy
negration of the Cv of Letwcester's Iands and crchesiras e
the Leicestershive Sehool of Music becanse of il reorganisation
of Local Government tn 1974, Suclt was the Cownmy School of

Music’s reputation natfodally and iwerniationally that tlhe

process was appreciared as being in the best nnterest.of children

and sideins.

With the grear suppert of Nathan Harvis, Chaiemian of the

Leicestershire Education Contmitiee tn 1977, we were forninare

o appoint Perer Flegcher, Perer was then Chairman: of the
Datheusie Universiny’s Music Facalty in Nova Scetia, aid
befere that had been Staff Inspector for Music i the Inner
Londen Education Authority, His receuituient of a first tare band
of peripatetic sustrumental teachers. the tirraduction of e
contemporgry: repertoire, of Douglas Yeung as- Composer in
Restdence, wajor overseds tours, concerts i St. Jolin's Smith

Square, recordings etc., and tireless development of the Schoel of

Music to a wew piteh of excellence was legendary. Perer brought
ine focus the choral side of music which had tended 10 be
obscured by the powerful developument of the fustrumental and
curricaltnit aspecis of the work, His eswablislinent of the
Leicestershive Chorale as a teachers” choir and of 1he
Loughloreagh Singing Week are examples. He inay have beew a
thora i the flesh of the office, bur the resalts until bis move 10 be
Principal of the Welsh College of Music « Drama in 1984, were
autstanding and second to none i Grear Britain,

Andrew Fairbairn, Director of Education from
1971 - 1984

To follow the Pinkett cra, Freckoned thet it was ingrortain
1o select semeane: charismatic, but differenr i claracier
atidd approactt; someone witl excellent nuisical credentials,
wide expericuce of music education sl who would make
an (nmediaee rappert with students and jusist o the
frighest possille standards. [ wanted someene wio woeild
waintain and  enlanee the Leicestershive Schoofs”
Symplony Orchestra’s and the Scheol of Music’s wpnation

as.ihe best nnthe United Kingdem.

Peter Fletcher




Stuart Johnson

e°

by lfrewe druman with o Ceruti vielin,

Peter Fletcher left the School of Music in 1984. His successor did not have to
be sought in far off regions, he was near at hand. Stuart Johnson was Peter’s
Vice Principal at the School of Music and Head of Strings. Keith Wood-Allum,
Director of Education from 1984 -1994, decided that the continuation of the
County tradition would on this occasion be best in the hands of a man who
knew the system and who was a distinguished performer in his own right.

Stuart folutson weis awarded an Associate Board scholarship 1o the Royal
College of Music wihere he studicd under Autonie Brosa, led all the nuayjor
oichestras ar the College, won the Tividar Naclez and WH, Reed prizes aiid
the Naughan Williams and Couness of Munsier swvards and was presented

He later won a British

Council/Spanish Embassy scholarship te studv the violin in Spain.

Stuart Joluson has eujoyed a distinguished career as a soloist, conductor, weacher, and orchestral and chamber music player. I addition 1o

appearances on TV and radio and in {ilnr work, he has plaved in several professional orchestras. He joined Leicestershire from the Halle where

e plaved wnder Siv foltn Barbirolli.

Stuart Jofmson was Principal Music Adviser 1o Leicestershire and
Principal of the Scheol of Music from 1984 10 1993, As: Musical
Director aned Principal Conducter of the LSSO he has conducred the
Chamber Orchestra-and the LSSO i the UK and abroad and at such
prestigions events as lnternational Singiing Weeks, the Alowtepniciane
and Cheltenhant International Festivals, He continues 1o retain a close
i wath the Leicestershire Ares in Education Service.

Stuart fohnson and § shared a connmitment to the continuing developnient
of music an the: Conntye and a deterneivation 1o reades misical
oppertuuities for voung people. This resulted in grearer emphasis on
chamber muste, rising mombers of students o Saturdety wornings, the
expansian of Indian and Afre-Caribbean music, sclicofs concerts for more
than 10,000 pupils a year, and a review of the LSSO repertoire and the
formar of Gala concerts. 1

Highlights of carwnine years’ assoctation tcluded the wnveiling of a bust
of Sir Michacl Tippent commissioned by the Friends of the School of
Music at a LSSO concert at Loughborough Townr Hall 10 cetebrate: his
SOt birthddays the LSSO hwangnral concert at the Batlt Festival when

Sir Michael conducied the orchestra in his Ritual Dances; and a
trivmphant concert in Strasbourg wihen | was able to eavesdrop on a
French audience astounded at the accomplishment of such a young orchestra.

I steuld like to take this epportanity to ackuewledge the valuable
support of Leicestershire’s Appeal for Music and the Arts, the Michael
Tipper Bursary Forndation, the Frieuds and the Governors of the School
of Music and the parents.

Nowe df this would have been pessible withont the excelleit work of the
staff of the Scheol of Music and Stuart fohuson's enthasiasm,
conmitntent and ability. His retirement in 1993 was a great less but it
has afforded hiny the cppertunity 1o develop his carcer as a performing
musician and soloist.  Mis weward is to see so many professional
orchestral seats cccupied by former LSSO players and the sany more
whese quality of life is enriched by the cujoyment of music making

9

acuired during their years ar the Scheal of Music,

Keith Wood-Allum, Director of Education,
1984-94.,



1993 brought sweeping changes to the School of Music. With the government’s
directive to delegate the maximum amount of money to schools, it was decided
that the Education Department should be completely restructured. There was to
be a small Directorate and services would be reorganised as business units
selling to schools. As part of this radical reform, it was decided to amalgamate
the County School of Music with the School of Dance and Drama, a younger but
equally energetic and respected service. The new combined service was to be
known as Leicestershire Arts.

Business units required managers not Principal Music Advisers. Stuart Johnson and Maurice Gilmore, the
Principal Adviser for Drama and Dance both retired and Bernard Powell, Vice Principal of the School of Music,
was appointed unit manager. He had a formidable task. Firstly, he had, in a matter of a few weeks, to come up
with a pricing structure to sell instrumental tuition and dance and drama to schools to recoup the arts money
which had been delegated. Secondly, he had to weld two very different services together. Thirdly, he had to
manage the transfer of the School of Music from the Rowans to the Dance and Drama base at Knighton Fields
Centre. The pressure was immense but Bernard succeeded and, ironically, now schools and subsequently
parents could pay for the service, the instrumental tuition expanded with many more pupils taking lessons.
The LSSO was taken over by Don Blakeson, a distinguished trumpet player and Vice Principal of the old School
of Music.

Don Blakeson

Despite the enthusiasm of the staff involved across
the Education Department, the market philosophy
began to show cracks. Some services almost
became independent of the LEA, some competed
with each other. It was time for a reassessment.
Keith Wood-Allum retired as Director in 1994 and his
successor was Jackie Strong.




Ay move o Lewestershuee i fanary 1995 was a very
jositive chaice. Irwas ao Authoring with a reputation
for good compreliensive cducation. a commstnient o
iclusive connmniny education provision dnd with a
record cf creative daitiatives including imagivative
stipport for tle Ares, Soon after e arrival 1 icmeiber
standing on the baleony fn the large emvance ar Cowny
Hall listening 1o a ten piecy Brass Eusentble which hutd
JHEEWEH & wrajol conmpetition dn Landan. The samnf was

wonderful! Ay throar constricied and my beart swebled

Hawever over the past fifty vears tines have changeed,

Music, dance andd drama in education ne longer tecejve
finauicial pazrondge sucl as enabled their development
b the past, The budger for malking migic has boen
delegated 10 scheols wider educarion legislation.  With

otiter pressurcs on the curricalin fow schools feel able 1w

with pride 1o think thar 1 had inherited such a supprort, firaucially, iwdividual tnition hut most

wouderfil tradifion. fuelled v i comminment o voung factitate parental, and thus pupil, parmersiips with

peaple’s music making, the high gualiny peripatetic music teanr based at
Leicistershive Aris in Educarion. Tt savs wwch for the
faterest of parents thar the goaline. of music i the
Counry renaitts ar suclt a lifeh fevel, Witk parénial
financial support, encouragement from schools and a
small subsidy frome Leicestershire Connty Counet! this
prefessional teapi conpriinnes i the tradition stared fifiv
vearsaae and manages still o feed top class nusicians
Hurosgh continning reaiiwing fire every guality erehestra
brhis comuri and many dbeoad. (n the wav these
Voung musicians pass throwah Leicestershive’s bands
aind orcliestras preducing gloviens music for eur pleasore

amd our pride.

Jackie Strong, Director of Education 1995 -

After steering Leicestershire Arts into the market place, Bernard Powell retired through
ill-health. Jackie Strong asked Peter Baker, the manager of another education service to
take over. Peter had been in the County for twenty years in a number of roles but he had
always had a feeling that his first appointment in 1977 by Andrew Fairbairn to a post as
Head of Educational Technology had not been uninfluenced by the part of the
application form referring to other interests which stated Bass Trombone, Cambridge
University Music Society (CUMS). His chickens had finally come home to roost.



As an ex English and Drama teacher and a former Head of Creative Arts in a teacher training college, Peter was particularly
keen to make the organisation work as an arts service offering young people a wide range of performing arts opportunities
and offering the schools curriculum support in the arts. As well as exceptional music expertise, the service also had a
nationally recognised Ballet scheme, contemporary dance and youth drama groups. Programmes at the De Montfort Hall
and other venues continued to develop an even more cross arts flavour. And then came another reorganisation.

In 1974, Eric Pinkett had the task of integrating Leicester City’s music service inta the county with local government
reorganisation. With the perversity which plagues government reform, in 1997 it was decided to separate the county,
the city and Rutland into three education authorities once again. This was not without its problems, but the City
decided that it wished to continue to support the arts service and, with a change of name to Leicestershire and Leicester
Arts in Education Service, the phoenix rose from the ashes to continue to serve the young people of both authorities.
Don Blakesan retired at this point and Russell Parry, Head of Instrumental Tuition, took over the LSSO. Fittingly, in May
1998 as this programme goes to press, the LSS0 has won the Sainsbury Youth Orchestra of the Year Award - a prize of
£3,000 and a concert on Classic EM.. And so we end where we began, with a member of the 1998 LSSO, fifty years on.
Jon Hargreaves is Principal Oboe:

The Alaen Riugs... Oh NOU Just another fralf di hone i bed please! [t is the wepkend!

Asentément which P sure has passed throngh the piind of every wentber of the LSSO at one point or another, pet the
weekly slog ar Tehaikovsky and the [ilé always wakes them wp (au feast during the wehearsal, 1f ot Pefore!) What is it
then, that manages to drag 100 wenagers, without the energy to-kick and scream, from warm beds every. Saturday

iorine sihice (948¢

Tl wane attraction for all LSO playvers;, and the aetwork of vounger erclesteas, bands and chamber groups that has
grown around it fins to be enjoyments The sheer theifl of playing music Tn sucli a large ensémble witl fricitds Is fust one
of the LSSO's gravitational pulls. Ancther of these forces is the experiences to be had witl the orchestra, not just as a
msiciann, The orclestra plays nwice eacl vear ab the De Moifort Hall and sften voes abrodad 1o play i Enrope
(recently Ttahy ‘Belginn, Czechoslovakia.) Apart from being jollv good fun and jollv hard work, 1hesc are opportunities

forwmentbers 1o experience the life of a tenring musician, and to get o kiow one another botly secially and nosically,

Thre fuglht srandardd of imtensive coaching offered and recebved by members fs extremely valualble for so many members past

and present wha have entered, dne donlitless will contiiic to enter ‘the profession” after having lefl the LSSO.

Davonder if Dwill Be so pro=L SSO tlis Sanirday wiorning as Meudelssol sttinions nie
ance dgain threugh nny alarm dock.
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6 “l was quite sure that children everywhere should

be given the chance to play instruments and thus

be able to take part in music making.” Eric Pinkett,
Leicestershire’s first Music Adviser on the

beginnings of the County School of Music in 1948.

“The opening concert of the Leicestershire Schools Festival

of Music at the De Montfort Hall was an exhilarating

”

triumph for all concerned.” Leicester Mercury 1965.

“Arts in Education is now a combined

performing arts service for music,

d and d hich has built on
sl Bl e ol “Leicestershire Arts in Education staged

the traditions of the County School of

®

their Spring Gala Concert on Sunday at the
Music and the County School of

De Montfort Hall when all four orchestras

D dD . It has extended
Gl R G PR petformed, together with the Chanterelles

th rtunities f lei
S i s Rl Choir and the students of the Ballet Scheme,

the arts and given us new mountains . : :
g and what an excellent display it was. If this

of achievement to climb and new . )
concert is an example of what is to come,

battles to fight to maintain what in
9 then music and the arts are alive and well

1948 was a unique service and in 1998 . = | :
in Leicestershire.” Leicester Mercury 1998.

is no less unique in its range of

provision.” Peter Baker, Head of the

Arts Service on the 50th anniversary O osee 2
- Co2 W%\,ZLEICESTERSHIRE
of the County School of Music 1998. o ’%uﬁé COUNTY COUNCIL
Leicester EFimmsts EDUCATION DEPARTMENT

City Council







